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Jim Hall takes olf in several directions in this
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for Monk's “Bemsha Swing. s a thoroughly
especially

Golosiein discreetly

keyboard. On “Drop " there is even some
y ersalz vib . which blends
nicely with Hall's

“R.EM." is a zig-zagging little original,
meaning “rapid eye movement” It has several
moogs. Theres the playlul theme, then an
open-ended lree inlerval lull ol straws in the

side two, with Gil -
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winc, and even some olg-fasruonec hinger.
Snapping swing playing. Each 1s fine encugn
0N IS own lerms; whal's lacking Is the giue to
hoid it logetner as one piece.

The controliing mood of the album is Slow
Spacious. lyncal, and a bit lagging: this, not
withstanding a mid-line swinger like “Big
Blues™ an ent rme:

feé IS No snorlage of young. Knock-oul
422 guitarists aboul us these days. And
Joshua 1S among the best of them

anving playing from the leaders guitar and
Kenny Barrons piano. The interaction never
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Sigh nowadays at the obiigatory

pecied but thoroughly logical quote from “Last
Time | Saw Pans”
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any greal polental lor improvisabion. The fact
that B and Barron ¢ otn-
erwise, however makes this an aloum worth a
quiel heanng. It has the soud, civilized cen-
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