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Joshua Breakstone, Foremost Bebop Guitarist

Breakstone is a first class bebop guitarist. His phrases are constructed

with true bebop note choices, something rarely seen in others. He apprenticed to
Sal Salvador, studied at Berklee, may be described as a red-hot-beboper who
leamed his lessons well in Barry Harris' workshop. His first recording as a

leader was for Sonora in '83, on which Barry Harris appeared. The guitarist had
then already developed his bebop-guitar style, a style in which he still plays today.
After Sonora, has recorded several for Contemporary, and now for Double Time.
Concentrating on playing in this type of bebop guitar style takes more than

a lot of effort, since it is so easy to be influenced by the many different types of music
around us. Only devoted players like him or Joe Pass could do it.

The style in which Joshua develops his fluid single-note solos used to be

thought of as the Grant Green school, but now this man leads the school. Anyway, hats
aif ta the way he develaps his meladic ideas as if e were a saxaphonist

or a trumpet player.



