is that there are no clear leaders in
terms of guitar as there were when
say Grant Green, Kenny Burrell or
Wes  Montgomery  recorded.  The
puitar world, and the jaes world too,
always seems (o be looking for a
Teader. Wha? It was Pat Martino, |
think, for & long while. Now | don’t
think it"s any one person,

CB. Some of your comemporanes
such as Howard Alden and Marun
Taylor. seem 10 be wrning to the added
harmome possibilities of the 7-stnng
guitar. Have vou am thoughis i that
direcion”

LB, These T-string gpuys, Include
Jimmy Bruno on that list, are dy-
namite great guitarists. At the mo-
ment, six is enuugh, if not (oo many.
for me. Maybe I'Il lead a new reac-
tionary movement and have someone
build me a S-siring.

CB. Asawnicronthe e guilar scene
for a number of years now. ['ve noticed
an almost “retro” feel 1o the scene today.
with many of the mew puvs. I'm
thinking of players like Randy Johnson.
Greg Chako. Royce Campbell. Ron
Jackson and Mark Whitficld. sticking 10
the mainsiream iraditions of the Miftics
and sixties. One would have thought
that the move would be more towards
experimentation and the hard bop!
fusion field Do vou feel that this trend
isa good thing or are these guvs oul of
step?

J.B. 1 think that many of the puys
whe came up du the I
mental fusion thing' found, and
rightly so, a void and gol back o
seeking out real musicians  with
strong messages and musical identi-
ties. No one making music thinks of
himsell as “retro’. We make jousic
which we feel is meaningful and «hen
we find our voices, we eapress our-
selves in our own ways and leas + the
labelling to others. And when . ¢'re
serious enough about what we o Lo
have devoted years of our lives de-
veloping those voices, we have diffi-
culty with those who have ne real
individuality but instead panier (o
what they think will, asd whicl often
does by the way, gel them oves with

as many people as pussibile, So. il as
aow say. there is a tread, for 'm a
very poor judge of such things. then it
should be applauded at least in terms
musical.

C B Forthe hardware lustonans. a lile
about your gear What was your fiest
Jaes, gunar!

LB My first guitar was a 1939 non
cutuway LS with a gold De Armond
pickup mounted on the top (by Sam
Koontz), which 1 still have and only
used to record with once on my first
record date as a sideman on Glen
Hall"s “Bouk of the Heart™,

C B What about the L3 that we sce vou
with on vour CD and LP covers”

LB, I've played an LS dating from
the carly seventies for years now, |
recently  bought another LS very
similar to that one. Guitar maker
Carl Barncy, from Connccticut, is
currently making me an archiop
which I'm excited about and looking
forward 1o playing soon,

C.B Youalways get a fine sound. What
amps and sinngs do vou normally use?

J.B. 1 use 2 Yamaha 112 amp and
Ernic Ball medium-light strings. 1
entered into an  endorsement  ar-
rangement with Ernie Ball this past
March, but I've used their strings for
over ten years now and recommend
them,

C.B. Finally Joshua. where do vou sce
voursell in five years tme? Are there
any particular goals you've sel yoursell.
plavers you wanl 1o or record with for
example”

J.B. ' like to perform more widely
than | have in the past. I've been
fortunate enough to be able to per-
form around the world, but there are
still so many places 1 huven't been.
I"ve always hoped to be able to tour
more with my own group. Keeping a
group together is now a rure thing in
juzz and 1 admit to aspiring to this
ideal sitvation. 1 love the feeling of
being associated with some of the
people 1 feel are working alony

lar hnes o myscll and whom |
admire  greath  from  both  the
standpoint of musician and listener.
Goys such as pianist Mike LeDonne,
tenor saxophonist Ralph  Lalama,
hassist  Dennis  Irwin,  drummer
Kenny Washington and baritone sax
plaver Gary Smulyan (I'll have in-
evitably left out quite a few signifi-
cant individuals) 1 also admire the
playing of wlteist Dick Oatts, trum-
peter Tom Kirkpatrick and tenor
saxophonist Steve Grossman. 1 am
also consistently enamourcd with the
brilliance of one of the major and
relatively unsung influences of our
time, Kenny Barron, 1"ve also been
listening to T-Bone Walker.”

C B Thanks Joshua And may | take
this opporunity of thanking ou. on
behall of Sinng Javs readers . fortaking
the ime out to 1alk o us
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