fessor of Non-classical Guitar and Jazs
Studics at Rhodes How did vou ap-
proach this perod and what were vour
responsibilities?

LB, Rhode Island Conservatory was
only a brief experience where 1 gave
theory classes, a hit of jarz history
and taught private students, The best
thing there was the annual one week
Jjarz camp we did where we taught all
day and then per-

who were the plavers who vou hstened
1o when vou first staned out and win”

JB. When 1 started out, 1 was im-
pressed by players such as Lee Mor-
gan. Art Farmer, Clilford Brown,
Sonny Rollins, Charlic Parker and
Barry Harris - strong melodic players
with individual identities, The music
of cach of these guys transcends their
instruments,

same  dircction, trying fo produce
strong melodics that communicate,
trying to develop musical ideas in
both harmonic and rhythmic terms,
trying to play concisely and clearly
and to say something unique and go in
my own direction.

C.B, You've mentioned that vou tended.
in the beginming. 1o graviiate towards
Jazz guitanisis who exhibited technical

muscle | sense however, that

Tormed in a local club
every evening. 1 per-
Tormed with a two-
gwitar quintet af that
time along with Emily
Remler, who came up
1o do some teaching.”

CB. It's been wrilten
that the stint at Rhodes
gave vou the opporu-
maly to get into the New
York ja scenc, Whe |5
were the other guitarists
in the Big Apple at tha
time and mode o real
impression”?

J.B. This statement is
completely wrong and
necds o be corrected.
It's part of a weird
story  someonc  pot [
hold of that has been
perpetuated all over the place of late.
1 always lived in the New York arca
and commuied to Rhodes, about =
three hour drive away, to teach one or
two days a week. It certainly didn't
bring me to NY. I anything, it ok
me away!

As far as players goes, the biggest
impression made on me was by Harry

a0

C.B. You've worked a lot with pianists
over the vears, maybe more than other
guitansts  Has this been 2 conscious
decision or just how the cards have
fallen?

LB 1 love playing with piano, It's a
rich partner capable of so much
colour and the interaction between
chc :nmpmg n! a piane and a solo

ic. But I've also

Leahey, a from Plai

New Jersey who can be heard on
several Phil Wood's records (and o
couple of his own - Ed). He's siill the
most remarkable guitarist and one of
the greatest musicians I've ever
heard, 1 play nothing like him. He
impressed me but somehow didn’t
greatly influence my dircction except
perhaps in the sense of reinforcing
my conviction about the need to find
one's own path, or voice in music.”
C.B. Following on from that thought.

performed ullh many other puitarists
such as Bruce Forman, Bohby
Broome, Emily Remler. Harry Lea-
hey and Herb Ellis,

CB I's now twelve vears since vour
first album. How do vou tunk your style
has developed since then Do vou feel
vou've changed direction at all or in-
deed. do vou want to?

LB, 1 think I'm still moving in the

vou've developed i recemt
times. n more sensitive approach
1o vour plaving Is that a fair
assessuent?

J.B. Despite the fact that what
you've said has also been ob-
served by others, I don®t think
I ever really cared about
impressing anyone with any
sort of technical eshibition or
display, Simply put, | think
one needs to develop the
techniques to he ahle to say
what one needs (o, Sometimes,
one plays up-tempo, not to
show evervone that you're a
“fast plaser’, hut to be able to
have access to the colours that
come along with the songs
plaved at those speeds.”

CB. How then. do you want 1o
develop in the future. Do vou
intend to keep to the mainstream Lra-
dition?

J.B. I want to go along with the things
I'm working on. Developing ideas is
very important. Self editing, having a
high degree of control which allows
~ou to play from your mind and heart
and never just what happens to be
under your fingers is also very im-
portant.™

CB. Wha are your thoughis on the
present day jazz puitar scenc. 13 there
anyone coming up who has impressed
vou greatly?

J.B. The present day guitar scene is
probably fairdy close to what it's al-
ways been. Few can get away from
heing just guitarists (o being ‘musi-
cians’; i°s a0t an easy thing to do on
our instrue ent, The differcnce today



