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Vibrant piano jazz via smooth guitar

Breakstone takes cross-instrument arrangements on tour
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By Paul Weideman
The New Mexican

re i virdvet,

A lnning descniption ol Joshus
Breakstone’s jaze guitar,

The New York musician has ane of the

soltest-sounding guitars in the business, but his
legata tores dont hide & scoeching lacility on the
Iserunent

Witness The Muske of Bud Povecil (released
Sept. 15 by Double-Time Reconds), on which
Breakstone tackles 10 rures by he mmusier jazz

plamist.

Fowell (1924-1960) was ane of the mid- 19405
Toundess — slong with saxephonist Charlic
Fasker, swampeter Dizry Gillespie, planist
Thelonious Monk and deurmmser Max Roach —
ol the bebop form.

©On sengs such a3 Tempus Fugit, Powell lept
time by pounding chords with his. lefy hand
while playing dazz) and improvisa-

yoa get inta ihe improv, hopelully you can sy
st thirg inigque and in your own way, Thats
what Ly loda ™

Jazz fans in Novthern New Mexico can hear
for themsetves im & series of concens nest week
Joiming beeskatone on tous aze bassist Earl Sauls
and drumencr Keith Copelind, who back the
Rukanian on the new O

Daeaksione, boin in New Jersey in 1935, wer:
shipped 3 a teenage guitar alicionado at the
altars of Jimh Hendrix and Frank Zappa. His
peelererce shilsed 1o jass aficr cmmm‘.m
music of Parker, Fowell and other

He studied for bwo years with New York gai-
taris Sal Salvadar and went on 10 carn a degree
im jazz studies at New College in Sarmsons, Fla
In 198) Breakstone debuted a3 a recoeding arvist
with Winderful. Since then he has reconded 11
albures, working with planis Kenny Barmon,
arisone saxophonist Pepper Adams ard dram-
mer Kenny Washingion,

o said he abways has loved ihe voices of

slans with his right
Druring a casual lnsen, Breakstone’s armange
ement of the tune sounds much dullerent. The
gaitarists prevry, round bone almest sounds ke
smooth jarz, bat lsten carelully snd you're
quickly awed a1 1he musicianship
Imprevisavion is @ hallmark of vrae jare snd

this
misic,” he sald by phone from New York, "1y
the uliimaze challenge in jazz, 1o be able 1o
bnpecvise iver any kind of hannonic termain and
invent new mefodses. The demunds of lmprovis-
ing e woparalbeled in ciber kinds of music

=T ene the playing of the melody and the
expression of 3 song are paramount, but when

Al = Sept 1321, 2000

. tumpets, clarinets, Nugethorns snd
trombones, These huve been times when he
wished he had learned 10 play & hoen rather than
pulesr

“Thivaghout my We Pre lisened mose w
harn players and e been more influenced by
that kind of scund than that of traditional guitar
music,” Beeaksrone sabd. "1 haven't cared for the
sound many guitar players have. | hope what I'm
fetting s a more sulmtantial sound, maybe mote
ikt 3 témor san

“Anather thing about my sound produciion
relates 1o the contact between voice and irtru-
ment, which is difficuls with the guitar becauce
you don’ breatbe in it. 15 very impoiant 10 me
o play begata, or smacth, just like you're singing
the notes.

Breakstone's enchaniment with brausitul
melodics has led him over the years to cover pop
sangs by composens such as Geonge Genhwin
and Henry Mancinl. Hes current project, arrng:
ing lor guitas the nmolmaen\ remarkable
Jazz plankss, is mose challengin,

The Musk of Bad Powell 1s i vecood in the
sesbes far Double-Time. The fira elfarr, Lert Call
Thids Monk {1596), Involved translasing such
Thelonious Monk monuwments as Ruby My Deag
1 Mewn You znd Brilliant Corners into geitar

epiphanics.

“We did the Mank recond, and he I kncwn as
a composer, whereas Powell s just the oppo-
site,” Breabasone said. *People think of Bud a3
shat flerce saloin bt ofien know linle sbout his
-ﬁunz(w‘}m! 1 sarted corbderieg him a o

2 €D, it surprised me how many gieat
original soaps he wrose.

“Om the new alburm we tried 1o be represents.
tive, doing both some of Budy early, Iuwu\
songs and his later, kngwn enes. Trmpus
Fugid and Poco Loco have some of the greatest
Porwell playing ever.

e ol 8 Laser ooe people
well, Time Wialts is a ballsd

where there was a bitle harmonic

between Bod and his bass v son of

resolved the problem and d oat how |

Whink i wa meant 1o b played,”

Wha might be neat in the piano-1o-gabar CD
series? Red Gartand, maybe? Hampeon Hawes!
Bill Evans?

“1 have some thoaghts,” Ureakatone said “The
olrvious neat wibute would be 1o Elme Hope,
bcase Moak and Bod and Elmo hung oe1
ogeiher o bot, playieg and sharing musie.” 4
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