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SHoshua “Breakstone

in conversation with Chris Burden

C B, Joshua, can | firstlv clear up the hitle
matber of where you were bom. | 've seen il
down as far afield as Toronto, Canada
although 1'd alwans understood i1 10 be the

EW T 0K arca’

J.B. Yes, | was born in Elizabeth, New
Jersey on the 22ind July 1955 Some
publications have me down as being
from Toronto. | hate this. And yes, I'm
mprmaching the hig “foor-oh.”™

CB. Were there any muSkKians i your
family way back who had anv influence on
vour early vears?

J.B. No guitar plavers or musicians of
any kind. My family went regularly to
wee the Broadway musicals and o the
Mew York Philharmonic Orchetira at
the Lincoln Centre in NYC donng the
Leonard Bernstein yvears.

C B 5o how dsd you lirs hear the puatar
Was there a puitar of any kind around the
house!

LB, My sister Jill had a Marin scoustic
guitar, which was the lirst guitar 1 ever
knew or touched. It was a style 00-18
from the 19608 and 1 <till have il

CH So what were v af earhiest recollec-
rond of Uthe gmiar 4 o gurlar mmesic



gencral. Who made thal first inpression

LB, I started out a5 a rock player anid
since my sister Jill worked at ' the
Fillmore East, I goi to hear lots of it
live. Favourites were Frank Zappa,
Jimmy Page and especially Jimmy
Hendrix, | started plaving around the
ape of fiftecn or sixtcen and moved into
jaze after about a year of playing,

C.B. Can you recall what veur st in-
struttent was?

JB.  Actually, 1
Mayed a lictle violin
in 1st or 2nd grade
Mot exacthy o *For-
mafive® experience.

CB. I's a huge jump
from Hendnx 1o bop
e puiiar, You aen-
tran i the liner mones of
“Rementbenng  Grinl
Creen” that he was
passioly your firsy rel
imbroduction o s
panar. Whal wazs o
aboul his plaving (at
mnde such an unpres-
sion?

LB, Actuully, 1 waus
not originally  infer-
esled in Grant's play-
ing. | came to uppre-
clate it many years
later. First, as far as
guitar  players were
concerned, i was
Kenny Burrell and o
bit of Wes. Butin terms
of evervithing, it was

C B You then went o sludy with Sal
Salvador, How long was that alter vou
stared and how lang were vou with han?

J.B. 1 siudied with Sal Salvador for
about twoo veiurs from 971 to 1973,
He's a preat teacher and really ea-
poscd me to what | needed (o legrn and
to @ broad look at what the possibilities
were on the instrument. We'd work on
one f(hing in cach of about a dozen
books for cach lesson, In addition 1o
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trompets  and  saxo-
phones for me.”

CB When ihen did vou make the
transition fmom rock to joee and realize
that ploying jore mnter was what vou
wanted (o do

JB. The transition came aroownd e
age of 16 or 17, 1 never made a solid
decision about making jasz guitar a
profession, it just Kinda happened aol
I guess 1've been very fortunate all
alomg."

learning about how to play from Sal, |
ilso learned how to tecach. I'm truly
indebred to him and am happy to be
good friends with him now,

C.B. Youthen made the decision to study
i Berklee College: Was this a *fonma-
live" expenence”

JLB. The Berklee thing was just iwo
terms. L went to New College in Sara-
sotn, Florida and as g resull of the
accelerdated progrim that allowed me
to work throupgh the summers, |

pradusted in three vears. MO alva huadd
an allowanee for off-campus study, 5o 1
went do Berkdee for two terms then
refurned to Florida and graduated, So
it was New College from Scptember
12 thru June ‘73, Berklee from Sep-
tember *T3-June T4 and then NC
again September *T4-June *75."

C.B. How did studying jace guitar of o
college differ from the one-to-one teacher
format and a famous one at that”

J.B. Actually, NC didn't have much af
a music department. 1 took some
theory und music history and was
lucky 1o have occasions where some
music faculty or other would work
with me individually on one thing or
another. One of the reasons 1 went
there was thit by the time 1 got to N,
I was very sell directed and, having
had the experience with Sal, knew
what 1 peeded to work on and what |
hatd 1o do. 1 spent all my time practis-
ing, listening and writing. But to play,
one hus to be in the ceal world. So |
spent my summers in NY, heard music
and had a chance to get together with
ofther playvers. This is what makes a
musician. Juce, the type I'm interested
in anyway, is stil GROUP IM-
PROVISATION and can’i be done in u
yicuum, "

C.B. Following on [rom that, whar are
your Lhoughts on the statement that “jazs
Euitansts are born and nol made”. Given
o real good cor and notural techrical Nair,
do you think that you need 1o know the
musical language (o be able o play jaee
guitar”

J.B. Yes, you must be uware of the
muosical language (o play music and
this doesn't enly pertain to guitar,
Only then can you speak or say
samething unique. Nohody is horn
with the ability to play jaze It may
come quicker 0 some and sound more
rutural, It's different for everyone
when you get (o the level of art - the
level where you're no longer dealing
wilh the craft of how to play noles over
harmony, but are now  expressing
yoursell and hopefully saving some-
thing unigue,"™

CB In 1979 vou were appointed Pro-



fessor of Mon-classical Guutar and Jazz
Studics ot Rhodes. How did yvou ap-
proach this penod and whal were vour
responsibilities?

I.B. Rhode Island Conservatory was
only a briel experience where 1 gave
theory classes, a bit of ja= history
and taught private students, The best
thing there was the annual one week
jarz camp we did where we tasght all
day and then per-

who were the players who vou hsiened
o when vou first started out and win”

J.B. When 1 started out, T was im-
pressed by players such as Lee Maor-
gan, Arl Farmer, Cliflford Brown,
Sonny Rollins, Charlie Parker and
Barry Harris - strong melodic players
with individual identitics, The music
of cach of these puys transcends their
instruments.

same  dircction, tryving (o produce
strong melodies that communicate,
trying (o develop musical ideas in
both harmonic and rhythmic ferms,
trying (o play concisely and clearly
and to say something unique and go in
my own direction,

C.B. You've mentioned that vou tended.
in the beginning. 10 gravitate (owards
jazz puitanisis who exhibited technical

muscle. | sense Dowever. (hal

formed in a local club
every cevening. 1 per-
formed with a two-
fuitar quintet at thai
tfime along with Emily
Remler, who came up
o do some teaching.”™

CB. I's been wrillen
that the stint at Rhodes
gave vou Lhe opporiu-
mily 1o gel inie the Mew
York joze scene. Who
were the other guitarists | ¥
in the Big Apple al tha |§
time ond made o real |
impression”

J.B. This stalement is
completely wrong and
necds to be corrected.
It's part of a weird
story  someonc  pot

vouve developed n recent
lignees, 0 more scasitive approach
to vour plaving Is that a fair
asscssienl”?

J.B. Despite the Fact that what
you've said has also been ob-
served by others, I don® think
I ever really cared about
impressing anyone with any
sort of technical exhibition or
display. Simply put, [ think
one needs (o develop the
technigues to he able to say
what ane necds (0. Sometimes,
one plays up-tempo, not (o
show evervone that vou're a
“‘fast player’, but to be able to
have access to the colours that
come ualong with the sonps
played at those specds.™

C.B. How then. do vou wanl 10

hald of that has been

perpetuated all over the place of late.
1 always lived in the New York area
and commuied to Rhodes, about a
three hour drive away, to teach one or
two days a week. I ceriainly didn’t
bring me to NY. If anything, it took
me away!

As far as plavers goes, the bippest
impression made on me was by Harry
Leahey, a puitarist Tfrom Plainficld,
Mew Jersey whe can be heard on
several Phil Wood's records (and a
couple of his own - Ed). He's still the
miost remarkable puitacist and onc of
the preatesi musicians I've ever
heard. 1 play nothing like him. He
impressed me but somehow didn't
greatly influcnce my direction except
perhaps in the sense of reinforcing
my conviction about the need to find
one’s own path, or voice in muosic.”

C.B. Following on from that thoughl.

C.B. You've worked 3 lot with pianists
over the vears, mayvbe more than other

guitansts. Has this been a conscious
decision or just how the cards have
fallen?

LB. 1 love plaving with piann. It°s a
rich partner capable of =0 much
colour and the interaciion between
the comping of a piane and a solo
instrument is Tantastic. But ['ve also
performed with many other guitarisis
such ax Bruce Forman, Bohby
Broome, Emily Remler, Harry Lea-
hey and Herh Ellis.

C.B. I's now twelve vears since your
first album, How do vou thunk vour sivle
has developed since then Do vou feel
vou've changed direction at all or in-
deed, do vou want to?

J.B. 1 think 1'm still moving in the

develop in the future. Do you
intend to keep to the mainstream ira-

J.B. I want to go along with the things
I'm working on. Developing ideas is
very important. Self editing, having a
high degree of control which allows
vou to play from your mind and heart
and mever just what happens to be
under vour fingers is also very im-
poriant.”

CB. What are your thoughls on the
present day jaze guilar scene. i there
anvene coming up who has impressed
vou greatly?

J.B. The present day guitar scene is
probably Tairly close to what it's al-
ways-been. Few can pget away from
heing just puitarists (o being “musi-
cians’; i"s ool an easy thing {o do on
our instru: enl. The difference today



iv thai there are ngp clea lealders in
terms of puitar as there were when
say Grant Green, Kenny Burrell or
Wes  Montgomery  recorded.  The
puitar world, and the jaes world too.
always seems (0 be looking for a
leader. Why? It was Pat Martino, |
think, for a long while. Now | don’t
think it any one person,

C B Some of vour conlemporanes
siuch s Howard Alden and Marun
Taylor. seem 1o be turmng Lo the added
hamomc possibilities of the 7-stnng
puitar, Have vou any thouglis i that
direchion?

LB, These T-string puss, inclode
Jimmy Bruno on that list, are dy-
namite greal puitarists. At the mo-
ment, sis is enough, if 0ot (oo many.
for me. Maybe ' lead o new reac-
tionary movement and have someone
build me a S-stcing,

C B. Asawrlcron the v guilor scenc
for a number of years now. I've noliced
an almost “relra’ fecl o (e scene (oda

with mamy of the mew povs, 'm
thinking of plaverss like Randy Johnson

Greg Chako. Rovee Campbell. Ron
Tnckson and Mark Whitfield. stacking 1o
the mainsiream taditions of ihe Nftics
and sixties. One would lave thought
that the move would be mone [owards
cxpenmeniation and the hard bop!
fusion HOeld Do vou feel that (hs trend
is-a pood thing or are these puvs oul of
sicp?

J.B. 1 think that muany of the puys
who came up during the ‘experi-
mental Tusion thing' found, and
rightly s0, a void and got back to
secking oul real musicians  with
strong messages and musical identi-
ties. No one making music thinks of
himself 2y “retre’. We malke qasic
which we feel is meaningful and when
wi fingd our voices, Wi CApniss our-
selves in our own ways and leas < the
Iabelling to others. And when « c're
serious enoupgh about what we o o
have devoled vears of our lives de-
veloping those voices, we have dilfi-
culty with those who have ne real
individuality but instead panuor o
what they think will, and whicl uften
does by the way, get them ove: with

us mians people as possible, Su. b as
aow siay. there is a trend, For 'm g
very poor judge of such things, then it
should be applaaded ot least in (erms
of being vers musicsl,

(B Forthe lardworge lustonans., o lintle
abowl your gear What was vour firsl
[HEFALITH i

JB. My fiest guitar was a 1939 non
cutwway LS with a gold De Armond
pickup mounted on the top (by Sam
Koontze), which I still have and only
used 1o record with once on my Dirsi
record date as 4 sideman on Glen
Hall's “Book of the Hear™,

C.B What aboun the L3 o we sce vou
with on vour CD and LP covers”

JB. I've plaved an LS dating from
the carly seventies for years now. |
recently  boughi ancther L5 ver
similar fo that one. Guitar maker
Curl Barney, Trom Connccticut, is
currently making me an archiop
which I'm excited about and loakine
forward (o plaving soon.

C.B Youalways get a fine sound. Whal
amps and sinngs do vou normally use’

J.B. | use a Yamaha 112 amp and
Ernic Ball mcdivm-light strings. |
enfered inte an  endorsement  ar-
rangement with Ernie Ball this past
Mlurch, but 1've wsed their strings lor
O0%er fen YCars niw and recommend
them.

C.B. Finally Joshua, where do you sec
voursell in Dve vears time? Are there
any particular poals you ve scl yoursall
plavers you wanl 1o o record with for
exampls”

LB, 1) like 1o perform more widely
than 1 have in the past I've been
fortunute enough to be able to per-
form around the world, but there are
still so muny places I haven’t been.
I*ve always hoped to be able to tour
more with my own group. Keeping o
group together is now a rare thing in
juzz and 1 admit 1o aspiring to this
idenl situation. [ love the feeling of
heing associated with some of the
people 1 feel are working  along

sirmiliar hnes o masell and wihom |
ddmire ¢reathy from both  the
stundpoint of musician and listencr.
Guys such as pianist Mike LeDonne,
icnor suxophonist Halph  Lalama,
bassist  Dennis  Irwin,  drummer
Kenny Washington and baritone sax
plaver Gary Smulyan (I'll have in-
evitably left out guite a few signifi-
cant individuals) 1 also admire the
playing of altoist Dick Oatis, trum-
peter Tom Kirkpatrick and tenor
suxophonist Steve Grossman, | am
also consistently enamourced with the
hrlliance of one of the major and
relatively wnsung influences of our
time, Kenny Barron, "ve also been
listening to T-Bone Walker,"

C B Thanks Joshua And may | take
this opporiurity of thanking vou. on
behall of Stang Jaee readers . for aking
the timc oul to 6lk o us
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